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FOREWORD 

Standard  Song  Classics  of  the  Musical  Art  Series  presents  the  great  melodies  which  for 
years  have  been  a  source  of  inspiration  and  keen  enjoyment  both  to  the  people  and  to  the 
musician,  and  which  up  to  the  present  time  have  not  been  used  to  any  considerable  extent  as 
material  for  education  in  music.  This  collection  is  unique  in  that  it  furnishes  time-tested  melodies 
which  have,  for  the  youth,  all  the  freshness  of  new  music.  Each  of  the  forty-one  numbers 
appeals  strongly  to  the  emotion  and  the  intellect  through  its  melody,  verse,  and  harmony. 

The  collection  provides  great  variety  in  every  phase  of  art.  In  mood  it  touches  every 
chord  of  the  human  heart. 

In  musical  form  there  is  represented,  wholly  or  in  part,  oratorio,  passion  music,  symphony, 
suite,  chamber  music,  grand  opera,  opera  comique,  romantic  opera,  comic  opera,  impromptu, 
serenade,  nocturne,  march,  waltz,  mazurka,  polka,  part  song,  art  song,  and  strophe  song. 

The  music  presents  an  unusual  opportunity  for  musical  growth  and  development,  because 
the  student's  daily  recitation  is  an  active  experience  with  the  masterpieces  of  the  world's 
greatest  composers  :  Abt,  Bach,  Beethoven,  Bizet,  Brahms,  Chopin,  Donizetti,  Franz,  Ganne, 
Gounod,  Grieg,  Handel,  Hullah,  Jakobowski,  Mascagni,  Mendelssohn,  Meyerbeer,  Moszkowski, 
Mozart,  Pinsuti,  Radecke,  Reeves,  Rossini,  Rubinstein,  Saint-Saens,  Schubert,  Schumann, 
Strauss,  Strelezki,  Sullivan,  Tschaikowsky,  Verdi,  Wagner,  and  Waldteufel. 

The  text  is  in  perfect  accord  with  the  music  in  poetic  feeling,  beauty  of  expression,  and 
facility  for  singing. 

The  consideration  of  details  has  been  thorough.  Each  arrangement  reflects  the  spirit  of 
the  original:  Attention  has  been  directed  to  the  limited  range  of  tenor  voices  by  giving  an 
optional  arrangement  in  small  notes,  so  as  to  keep  the  tenor  range  within  the  compass  of  the 
octave  f-f.  The  bass  voices  are  also  kept  within  an  easy  range.  The  melody  throughout  is 
generously  distributed  to  all  the  parts.  To  facilitate  sight  reading  in  modulatory  passages, 
bridge  notes  have  been  introduced.  In  the  back  of  the  book  a  brief  description  is  given  of 
each  selection,  and  a  definition  of  the  form  it  represents.  Following  this  is  a  brief  biography 
of  each  composer.  Each  selection  in  Standard  Song  Classics  has  been  arranged  for  school 
orchestra.    Scores  may  be  obtained  from  the  publishers  at  a  nominal  price. 

The  Musical  Art  Series  offers,  through  music,  a  new  idea  in  education.  It  aims  to  furnish 
in  several  volumes  authoritative  versions  of  standard,  appealing  music  of  every  class,  and  yet 
in  a  form  at  once  convenient,  economical,  practical,  and  artistic. 

RALPH   L  BALDWIN 
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A    BRIEF    DESCRIPTION    OF   EACH    SELECTION 


And  the  Glory  of  the  Lord.  A  chorus  from  the 
oratorio  "The  Messiah." 

George  Frederick  Handel,  p.  32 

(a)  The  term  "  oratorio  "  is  applied  to  a  large  musi- 
cal work  for  chorus  and  solo  voices,  with  instrumental 
accompaniment.  The  text  is  usually  founded  on  a 
sacred  subject.  It  is  performed  without  action,  cos- 
tume, or  scenery. 

(b)  "  The  Messiah  "  represents  the  culmination  of 
Handel's  genius  and  is  the  most  popular  of  all  ora- 
torios. It  is  divided  into  three  parts  :  the  first  describes 
the  prophecy,  the  annunciation,  and  the  birth  of  the 
Messiah ;  the  second,  his  suffering,  death,  and  exalta- 
tion; the  third  makes  declaration  of  the  truths  of 
Christianity. 

11  And  the  Glory  of  the  Lord  "  is  the  first  chorus 
in  the  oratorio. 

Text  from  the  Bible,  Isaiah  xl,  5. 

Angel,  The.  A  duet  and  part  song  arranged  from 
the  duet  of  the  same  title,  Opus  48,  No.  1. 

Anton  Rubinstein,  p.  6 

(c)  By  the  term  "  part  song  "  is  meant  a  composi- 
tion for  three  or  more  parts,  in  which  the  lower  parts 
are  merely  an  accompaniment. 

(d)  It  is  the  custom  of  composers  to  attach  an  opus 
(work)  number  to  each  original  work,  to  designate  the 
consecutive  order  of  published  compositions. 

Poem  by  W.  Stigand. 

Birthday  Song,  A.  A  chorus  from  the  comic  opera 
"  Erminie."  Eduard  Jakobowski,  p.  155 

(e)  An  opera  is  a  versified  drama  or  play  set  to 
music  for  voices  and  instruments,  and  (f)  a  comic 
opera  is  one  made  up  of  gayety  and  farce  in  which 
spoken  dialogue  occurs. 

(g)  A  brief  sketch  of  "  Erminie "  is  as  follows : 
Ernst,  a  young  nobleman,  while  on  his  way  to  his 
betrothal  ceremony  with  Erminie,  the  daughter  of  the 
Marquis  de  Pontvert,  is  robbed  and  tied  to  a  tree. 
The  thieves  go  in  his  stead.  The  betrothal  is  not 
pleasing  to  Erminie,  who  is  in  love  with  Eugene,  her 
father's  secretary,  nor  to  Ernst,  who  loves  Cerise, 
Erminie's  friend.  The  opera  ends  satisfactorily  with 
the  robbers  in  the  hands  of  the  law  and  the  happy 
pairing  off  of  Eugene  and  Erminie,  and  Ernst  and 
Cerise. 

The  music  of  "  A  Birthday  Song  "  occurs  near  the 
middle  of  Act  II. 

Text  paraphrased  by  M.  A.  L.  Lane. 

By-gone  Days.  A  song  in  four  parts  arranged  from 
the  strophe  song  having  the  same  melody. 

Robert  Radecke,  p.  27 

(h)  A  strophe  song  is  a  song  in  which  the  different 
stanzas  are  sung  to  the  same  music. 


Charity.  A  mixed  chorus  with  soprano  solos, 
arranged  from  the  trio  "  Carita." 

Gioachino  Rossini,  p.  131 

Poem,  anonymous. 

Chorale.    From  "  St.  Matthew  Passion." 

Joiiann  Sebastian  Bach,  p.  64 

(i)  By  "  Passion  Music "  is  meant  an  oratorio 
which  has  for  its  subject  the  events  of  the  last  hours 
of  the  life  of  Christ. 

The  music  of  this  "  Chorale  "  occurs  five  times  in 
the  work. 

Conquest  of  the  Air,  The.  A  chorus  arranged  from 
the  second  movement  —  Andante  Cantabile  —  of  the 
Fifth  Symphony  in  E  minor. 

Peter  Tschaikowsky,  p.  58 

(j)  A  symphony  is  a  sonata  composed  for  an  or- 
chestra. It  consists  of  different  parts  or  movements, 
usually  four  in  number,  which  are  so  constructed  and 
related  as  to  form  a  complete  musical  and  artistic 
whole. 

The  first  movement,  usually  Allegro  (quick,  cheer- 
ful) is  in  the  sonata  form.  This  form,  like  most  others 
in  music,  derives  its  name  from  its  treatment  of 
themes,  (k)  The  term  "  theme  "  is  generally  used  to 
denote  a  subject  tune  of  any  kind,  and  in  the  (1)  sonata- 
form  the  outline  is : 

First  and  Second  themes  in  related  keys ;  thematic 
development ;  First  and  Second  themes  in  the  original 
key. 

The  second  movement,  usually  Andante  (slow,  grace- 
ful) is  in  (m)  song-form,  that  is :  First  theme,  Second 
theme,  First  theme. 

The  third  movement,  Scherzo,  is  in  (n)  dance- 
form,  that  is,  music  characterized  by  dance  rhythm. 

The  last  movement,  the  Finale,  is  always  in  rapid 
tempo  and  is  frequently  a  (0)  rondo,  that  is,  First 
theme,  Second  theme  (dominant),  First  theme, 
Third  theme,  First  theme,  Second  theme  (tonic), 
Coda. 

(p)  Tschaikowsky's  Fifth  Symphony  follows  the 
conventional  form,  except  that  a  waltz  is  substituted 
for  the  Scherzo,  the  third  movement.  The  general 
mood  of  this  symphony  is  somber.  A  Russian  writer 
says,  "  The  entire  symphony  seems  to  set  forth  some 
dark  spiritual  experience.  Only  at  the  close  the  clouds 
lift,  the  sky  clears,  and  we  see  the  blue  stretching  pure 
and  clear  beyond." 

Poem  by  M.  Louise  Baum.  Music  transcribed  and 
arranged  by  Ralph  L.  Baldwin. 

Daybreak.  A  solo  and  quartet  arranged  from  the 
Nocturne,  Opus  9,  No.  2.     Frederic  Chopin,  p.  74 

(q)  A  nocturne  was  originally  a  night  piece,  that 
is,  a  composition  similar  to  a  serenade.    At  present, 
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••.    A  chorus  in  four  parts,  tin-  music 

.tin  hymn  "  Ave  Verum." 

Wolfgang  Amadi  i  -  Mozart,  p.  80 

entide.    A  quart  iNZ  Abt,  p.  140 

!  from  Hoffmann  von  Fallcrsleben. 

Fishermaiden,  The.   A  f<  air-part  song  arranged  from 

rmadchen,"  a  song  in  strophe  form  but 

:i  art  song  (see  (j)bel' 

<  .1  \.  c  imo  Meyerbeer,  p.  114 

em  translated  and  adapted  from  Heinrich  Heine. 

Forest  Dance,  The.    A  unison  and  four-part  song 

arranged  from  the  Hungarian  Dance  No.  5. 

Johannes  Brahms,  p.  70 
em  by  Louis  n. 

Good  Night,  Good  Night,  Beloved.    A  song  in  four 

ClRO  PlNSUTI,  p.  65 
m  by  Henry  W.  Longfellow. 
Hail,  All  Hail.    A  baritone  solo  (which  may  be  sung 
by  all  baritone  voices)  and  chorus  in  unison  and  four 
parts  arranged  from  the  opera  comique  "  Carmen." 

1  .i.< irgi  -  Bizet,  p.  114 

(b)  <  irand  opera  is  a  serious  opera  sung  throughout. 

(c)  Opera  comique  varies  this  form  by  the  intro- 
duction of  spoken  dialogue. 

(d)  The  scene  of  "  Carmen  "  is  laid  in  Seville. 
While  Don  Jose\  a  soldier,  awaits  a  messenger  from 
his  mother,  a  band  of  factory  girls  arrive,  and  Carmen, 
one  of  their  number,  throws  him  a  flower.  He  is 
charmed  by  her  beauty,  and  when  she  is  arrested  for 
wounding  one  of  the  girls  in  a  quarrel,  he  secures  her 
release.  She  persuades  him  to  desert  and  join  a  band 
of  smugglers.  Afterwards  she  proves  fickle,  however, 
welcomes  Escamillo,  a  toreador,  and  goes  to  a  bull- 
fight with  him.  Don  Jose  pursues  her  and  in  a  jealous 
rage  stabs  her  fatally. 

The  solo  of  this  selection  is  sung  by  Escamillo  in 
the  second  act. 

Poem  translated  from  Halevy  and  Meilhac. 


11 ,1,   Nobis  Hail      A  chorus  arranged   from   the 
1  "  1  annhai 

Rli  11  \in  \\  \i.m  1:    p.  4  } 

,    1  ne  p  1  annh&u  foundi  <\  on  an 

old  ( German  tradition.  Tannhiiuse]    a  minstrel  knight, 

having  spent  a  yeai  in  dissipation,  to  the  castle 

,,1   1  [crmann  the  Landgrave,  wh  eo    1  lii  abi  1I1 

.uid  is  loved  by    l  annhaui  1 1 .     He   joins  in  a 

tournament,  the  prize  of  whi  1  bi   the  1 

of  Elisabeth,  but  his  Bong  i.mscs  a  qu  moi  g  the 

minstrel  contestants.    They  are  aboul  to  him 

when  Elisabeth  interposes  and  saves  his  life     Tann- 

hansel,  repenting  his  past  sins,  makes  a  pilgrimage 

to  Koine  and  seeks  forgivenei  i  from  the  Pope,  who 

repiil  |      -n  as  tins  stall    in   my   hand  Cannot    blos- 

som again,  so  there  is  no  pardon  loi  thee."  Dejected 
and  hopeless,  Tannhausei  returns  and  is  about  to 
rejoin  his  old  associates  when  a  chant  is  heard,  fol- 
lowed by  the  funeral  procession  of  Elisabeth.  Over- 
come with  grief,  he  sinks  lifeless  to  the  ground,  just 
as  a  band  of  pilgrims  appear,  announcing  that  the 
Pope's  staff  has  miraculously  put  forth  ^rcen  leaves, 
a  symbol  of  Tannhauser's  pardon. 

This  selection  is  the  beginning  of  Act  II,  scene  iv, 
the  opening  processional  chorus  of  the  knights  and 
ladies  in  the  Tournament  of  Song. 

Text,  translated  from  Richard  Wagner. 

Happy  Days.  A  duet  and  chorus  for  four  parts, 
arranged  from  the  strophe  song  of  the  same  title. 

Anion   Strelezkt 

Poem  by  Henly  Thompson.  Music  arranged  by 
H.   S.   Leavitt. 

Hour  of  Rest,  The.    A  quartet  arranged  from  the 

slow  movement,  Adagio,  of  the   Sextette,   Opus   81. 

Ludwig  van  Beethoven,  p.  i oo 

(f)  This  Sextette  was  so  called  because  it  was 
written  for  six  instruments.  It  belongs  to  what  is 
known  as  (g)  chamber  music,  a  term  applied  to  music 
suitable  for  performance  by  solo  instruments  in  a 
room  or  small  hall.  This  work  has  three  movements  — 
Allegro  con  brio,  Adagio,  and  Rondo. 

l'oem  by  Louis  C.  Elson. 

La  Czarine.  A  unison  and  four-part  chorus  arranged 
from  the  Russian  mazurka  "  La  Czarine." 

Louis  Ganne,  p.  94 

(h)  A  mazurka  is  a  national  Polish  dance  in  ^  meas- 
ure with  an  additional  strong  accent  on  the  second  beat. 

Life  All  Victorious.  A  quartet  arranged  from  the 
Second  Impromptu,  Opus  142. 

Franz  Schubert,  p.  1 

(i)  An  impromptu  is  a  pianoforte  composition  hav- 
ing the  character  of  an  extemporaneous  performance. 

Poem  by  M.  Louise  Baum. 

Longing.  A  quartet  arranged  from  the  art  song 
"  Sehnsucht."  Peter  Tschaikowsky,  p.  142 

(j)  The  term  "  art  song  "  is  applied  to  a  song  in 
which  each  phrase  of  the  poem  has  an  appropriate 
musical  setting;  in  other  words,  the  music  reflects  and 
interprets  the  meaning  of  the  poem  throughout  and 
does  not  repeat  with  each  stanza.  Furthermore,  it  is 
the  product  of  cultivated  musical  taste  and  inspiration. 
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Poem  by  M.  A.  L  Lane.  Music  arranged  by  II.  S. 
Leavitt 

Lotus  Flower,  The.  A  quartet  arranged  from  the 
art  song  "  Die  Lotosblume,"  Opus  25,  No.  7. 

Robert  S<  hi  m  inn,  p.  25 
Poem    translated    from    Heinrich    Heine.     Music 
arranged    by    Sewall    Day. 

Love's  Mission.  A  selection  consisting  of  unison 
bass,  unison  soprano,  and  four-part  chorus  arranged 
from  the  art  song  "  Ich  liebe  dich." 

Edvard  Grieg,  p.  108 
Poem  by  H.  S.  Leavitt. 

March  of  the  Mourning  Marionettes.  A  quartet 
arranged  from  an  unfinished  Suite  Burlesque. 

Charles  Gounod,  p.  16 

(a)  A  suite  is  an  instrumental  composition  consist- 
ing of  a  set  or  series  of  pieces  in  various  idealized 
dance  forms. 

Poem  by  Celia  Standish.  Music  arranged  by  Sewall 
Day. 

Maytime.  A  duet  and  chorus  arranged  from  the 
comic  opera  "  The  Mikado." 

Arthur  S.  Sullivan,  p.  39 

(b)  The  story  of  this  opera  is  as  follows :  The 
Mikado's  son,  Nanki-Poo,  disguised  as  a  minstrel, 
falls  in  love  with  Yum  Yum,  ward  of  Koko,  the  Lord 
High  Executioner.  Poo-Bah,  Lord  High  Everything 
Else,  informs  Nanki-Poo  that  she  is  betrothed  to  Koko. 
The  Mikado  orders  Koko  to  behead  some  one  in  accord- 
ance with  tradition.  Nanki-Poo  volunteers  to  be  the 
victim,  provided  he  can  marry  Yum  Yum  and  live  one 
month.  Inasmuch  as  the  execution  of  a  man  necessi- 
tates that  his  wife  be  buried  alive,  Koko  falsely  states 
that  the  execution  has  taken  place.  The  Mikado,  wroth 
that  his  heir  has  been  beheaded,  threatens  Koko.  Nanki- 
Poo  appears,  marries  Yum  Yum,  and  all  are  happy. 

The  music  of  "  Maytime  "  is  the  opening  chorus  of 
Act  II. 

Poem  by  Leslie  Allen. 

My  Dream.  A  unison  and  four-part  chorus  arranged 
from  the  set  of  instrumental  waltzes  entitled  "  My 
Dream,"  Opus  151.       Emile  Waldteufel,  p.  120 

Music  arranged  by  Ralph  L.  Baldwin. 

My  Heart  at  Thy  Dear  Voice.  A  four-part  song  ar- 
ranged from  the  grand  opera  "  Samson  and  Delilah." 
Charles  Camille  Saint-Saens,  p.  82 

(c)  The  story  of  "  Samson  and  Delilah "  follows 
closely  the  Biblical  narrative  (Judges  xvi).  Samson,  a 
Hebrew  soldier,  slays  the  leader  of  the  Philistines. 
Delilah,  to  avenge  his  death,  enchants  Samson  with 
her  beauty  and  betrays  him  into  the  hands  of  the 
Philistines.  Blinded  and  shorn,  he  is  dragged  from 
prison  to  the  temple,  and  amid  the  jeers  of  the  crowd 
he  breaks  the  pillars,  dying  with  his  enemies  in  the 
ruins. 

This  selection  is  in  the  third  scene  of  Act  II. 

Text  translated  from  Ferdinand  Lemaire.  Music 
arranged  by   Sewall  Day. 

On  to  Victory.  A  chorus  arranged  from  the  brass- 
band  march  "  Second  Regiment  Connecticut  National 
Guard  March."  David  W.  Reeves,  p.  146 


It  is  reported  that  the  ( krman  Emperor  was  so 
impressed  with  this  stirring  and  beautiful  march  that 
he  honored  Mr.  Reeves,  the  composer,  by  presenting 
him  with  a  medal. 

Poem  by  Mary  Stanhope.  Music  arranged  by  II.  S. 
Leavitt. 

Pooh-Bah.  A  solo  and  chorus  arranged  from  the 
comic  opera  "  The  Mikado." 

Arthur  S.  Sullivan,  p.  28 

For  sketch  of  "  The  Mikado "  see  "  Maytime," 
(b)  above.  This  song  occurs  near  the  beginning  of 
Act  I. 

Poem  by  W.  S.  Gilbert. 

Prayer.  A  chorus  in  four  parts  arranged  from  the 
art  song  "  Bitten,"  Opus  48,  No.  1. 

Ludwig  van  Beethoven,  p.  13 

Poem  translated  from  Gellert. 

Request.  A  quartet  arranged  from  the  art  song 
"  Bitte,"  Opus  9,  No.  3.  Robert  Franz,  p.  73 

Roses  from  the  South.  A  unison  and  four-part  song 
arranged  from  the  set  of  instrumental  waltzes  entitled 
"  Roses  from  the  South,"  Opus  388. 

Johann  Strauss,  p.  52 

Poem  by  M.  Louise  Baum.  Music  transcribed  and 
arranged  by  H.  S.  Leavitt. 

Serenade.  A  unison  and  four-part  chorus  arranged 
from  the  Serenata,  Opus  15,  No.  1,  for  piano. 

MORITZ   MOSZKOWSKI,  p.  9 

Poem  by  Bertha  Remick.  Music  arranged  by 
Bertha    Remick. 

Song  of  the  Sea,  A.  A  soprano  and  four-part 
chorus  arranged  from  the  comic  opera  "  Erminie." 

Eduard  Jakobowski,  p.  22 

For  sketch  of  "  Erminie  "  see  "  A  Birthday  Song," 
p.  165,  (g).  The  music  of  "A  Song  of  the  Sea"  appears 
in  Act  II. 

Poem  by  Nathan  Haskell  Dole. 

Spirit  of  Light.  A  four-part  chorus  arranged  from 
the  grand  opera  "  La  Favorita." 

Gaetano  Donizetti,  p.  89 

(d)  The  story  of  "  La  Favorita  "  is  one  of  romantic 
love  and  intrigue.  Fernando,  the  hero,  is  deceived  in 
his  marriage  with  Leonora,  the  charming  court  favorite. 
In  the  fourth  act  is  the  beautiful  romanza  "  Spirto  gentil," 
in  which  Fernando  sings  of  his  tender  regard  and  at  the 
same  time  of  his  hope  of  forgetfulness  of  Leonora. 

Poem  translated  from  Royer  and  Waetz.  Music 
arranged  by  H.  S.  Leavitt. 

Three  Fishers.  A  bass  and  four-part  chorus  ar- 
ranged from  the  strophe  song  of  the  same  title. 

John  Pyke  Hullah,  p.  41 

Poem  by  Charles  Kingsley.  Music  arranged  by 
Sewall    Day. 

Triumphal  March.  A  unison  bass  and  tenor,  so- 
prano, and  four-part  chorus  arranged  from  the  grand 
opera  "Ai'da."  Giuseppe  Verdi,  p.  101 

(e)  The  scene  of  "  Ai'da  "  is  laid  in  Memphis  and 
Thebes  in  the  time  of  the  Pharaohs.  Aida,  daughter 
of  the  Ethiopian  king,  is,  through  misfortune,  the 
slave  of  Amneris,  the  Egyptian  princess.  She  loves 
Radames,  an  Egyptian  general,  who  secretly  returns 
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Poem  bj   Mary  Stanhope.    Musi   transcribed  and 
arranged  by  Sew  all  1 1 

V  ili-ntinc's  Farewell.    A  bass  and  four-parl  chorus 
:  o]  k    i  "  I  ausL" 

CHARLl       NOD,  p.  136 

(b)  The  story  of  "  Faust  "  is  founded  on  <  loethe's 
1  of  the  same  name.    Faust,  an  aged  philosopher, 
•  life,  summons  Mephistopheles  and  con! 

.ul  in  exchange  for  the  n  iteration  of  his 
youth.  In  his  new  guise  he  meets  Marguerite,  the 
heroine,  at  the  village  fair.  She  lives  with  her  brother 
Valentine,  a  soldier,  who  is  summoned  to  war,  and 
in  the  first  act  of  the  opera  sings  this  farewell  to  his 
sister. 

Text  translated  from  Barbier  and  Carre!. 
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Abt    (abt),    Franz,    German,    eminent    composer, 

-.  a  remarkable  melodic  facility ;  born  1S19 

•  Germany.    Educated   at   St.    Thomas 

and  at  Lcipsic  University.    He  was 

lernburg,  Zurich,  and  Brunswick,  and 

1  choral  society  concerts  in  America  in  1872. 

His  important  works  are  his  beautiful  and  popular 

id  part  songs.    Died  1885.    A  contemporary 

\merican  history  was  Ulysses  S.  Grant. 

\bt's  best  part  songs  is  "  Eventide,"'  page  140. 

Bich    (bak),    Johann    Sebastian,    German,   great 

The  Father  of  German  Music" ;  born  1685 

at  Eisenach,  Germany.     Educated  by  his  brother  and 

Michael's  School  at  Lunenburg.   He  was  director 

of  music  at  St.  Thomas  School,  Leipsic,  for  twenty- 

n  years.   He  was  strong-willed,  conscientious,  keen 

of  intellect,  systematic,  and  indefatigable  in  his  work. 

His  important  works  are  "  St.  Matthew  Passion," 

"  Christmas  oratorio,"  "  Well-Tempered  Clavichord," 

French  and  English  suites,  232  sacred  cantatas,  organ 

preludes,  and  fugues.    Perhaps  the  best  known  of  his 

works  are  the  "  Well-Tempered  Clavichord  "  and  the 

"  St  Matthew  Passion,"  from  which  the  Chorale,  page 

64.  is  taken.    Died  1  750.    A  contemporary  of  Bach  in 

American  history  was  James  Edward  Oglethorpe  of 

colonial  days. 

Beethoven  (ba'to-ven),  Ludwig  van,  German,  great 
composer.  "  The  Father  of  Modern  Instrumental  Music  "  ; 
born  1770  at  Bonn-on-Rhine,  Germany.  Educated  in 
the  public  schools  of  Bonn  until  fourteen  years  of 
age :  studied  music  with  his  father :  also  with  Franz 
Ries.  Mozart,  Haydn,  and  others.   At  eleven  he  was 


a  successful  performer  on  the  clavichord  and  violin. 
He  eventually  became  a  great  artist  on  the  piano  and 
one  of  the  greatest  of  composers.  Beethoven  in 
character  was  generous  and  sincere,  though  proud, 
sensitive,  irritable,  and  sometimes  intolerant. 

His  important  works  are  9  symphonies.  81  sonatas, 
the  opera  "  Fidelio,"  overtures,  chamber  music,  and 
songs.  Died  1827.  A  contemporary  of  Beethoven  in 
American  history  was  Andrew  Jackson.  Beethoven 
is  represented  in  this  book  by  "Prayer,"  page  13, 
and  "  The  Hour  of  Rest,"  page  100. 

Bizet  (be-za),  Georges,  French,  great  composer, 
the  author  of  "  Carmen" ;  born  1838  at  Paris,  France. 
Educated  at  the  Paris  Conservatory,  where  he  won 
many  prizes,  including  the  Grand  Prize  of  Rome.  Bizet's 
chief  characteristic  was  his  love  of  "  local  color."  His 
fame  and  renown  must  rest  upon  "  L'Arlesienne  "  and 
"  Carmen,"  and  "  Carmen  "  alone  has  placed  him  in 
the  front  rank  of  modern  French  composers.  His  work 
is  sincere  ;  his  instrumentation  is  skillful ;  his  melodies 
are  marked  by  grace,  originality,  and  great  beauty. 

His  important  works  are  operas,  overtures,  and 
orchestral  suites.  Died  1875.  A  contemporary  of 
Bizet  in  American  history  was  Chester  A.  Arthur. 
"Hail,  All  Hail!"  page  114,  is  a  selection  from 
"  Carmen." 

Brahms  (brams),  Johannes,  German,  great  com- 
poser, "  A  Master  in  combining  the  Romantic  and  Classic 
in  Music" ;  born  1833  at  Hamburg,  Germany.  Edu- 
cated under  private  teachers ;  held  various  positions 
as  conductor  in  Germany,  and  made  extensive  concert 
tours,  after  which  he  settled  in  Vienna,  where  he  lived 
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quietly  and  devoted  himself  entirely  to  composition. 
He  was  genuine,  unassuming,  undemonstrative,  and 
charitable  toward  the  works  of  his  contemporaries. 

His  important  works  are  4  symphonies,  overtures, 
Hungarian  dances,  chamber  music,  and  songs.  Per- 
haps his  best-known  works  are  his  Hungarian  dances. 
Died  1897.  A  contemporary  of  Brahms  in  American 
history  was  Benjamin  Harrison.  "The  Forest  Dance," 
page  70,  is  arranged  from  the  Hungarian  Dance, 
No.  5. 

Chopin  (sho-pan  ),  Fr£d£ric  Francois,  Polish,  great 
coin  poser,  "The  Poet  of  the  Piano";  born  1809  at 
Zelazowa  Wola,  a  village  near  Warsaw,  Poland.  Edu- 
cated in  his  father's  private  school  and  under  various 
private  teachers.  He  attained  the  foremost  rank  as  a 
concert  virtuoso,  and  from  the  age  of  nineteen  he 
devoted  himself  entirely  to  his  concerts  and  composi- 
tion. He  was  a  man  of  refinement  and  extreme 
sensitiveness.  In  later  life  he  was  more  or  less  un- 
happy because  of  chronic  illness.  In  his  compositions 
he  was  the  first  to  break  away  from  traditional  forms 
and  introduce  freedom  and  romanticism. 

His  important  works  are  concertos,  sonatas,  polo- 
naises, mazurkas,  cftudes,  preludes,  and  nocturnes. 
Died  1849.  A  contemporary  of  Chopin  in  American 
history  was  Abraham  Lincoln.  "  Daybreak,"  page  74, 
is  a  transcription  from  his  Nocturne,  Opus  9,  No.  2. 

Donizetti  (do-ne-tset'te),  Gaetano,  Italian,  eminent 
composer,  a  brilliant  Italian  operatic  composer;  born 
1 797  at  Bergamo,  Italy.  Educated  by  private  teachers 
and  at  the  Conservatory  of  Naples,  where  he  was  later 
professor  of  counterpoint.  He  was  also  court  com- 
poser and  Master  of  the  Imperial  Chapel.  His  music 
is  characterized  by  graceful  melody,  beauty  of  expres- 
sion, skillful  musicianship,  and  occasional  dramatic 
power. 

His  important  works  are  operas.  Died  1848.  A 
contemporary  of  Donizetti  in  American  history  was 
James  K.  Polk.  "  Spirit  of  Light,"  page  89,  is  an 
arrangement  of  a  famous  tenor  solo  from  the  opera 
"  La  Favorita." 

Franz  (f rants),  Robert,  German,  great  composer, 
"  A  Master  of  Art  Song"  ;  born  1 8 1  5  at  Halle,  Saxony. 
Educated  by  private  teachers.  Devoted  six  years  to 
study  of  Bach,  Handel,  Beethoven,  Schubert,  and 
other  great  composers.  He  was  director  of  the  Sing- 
ing Academy  at  Halle  and  organist  and  musical 
director  of  the  University.  He  was  a  man  of  strong 
feelings,  and  his  life  was  one  of  unselfish  devotion  to 
his  ideals.  He  was  an  artist  in  detail,  slighting  noth- 
ing, and  his  songs  blend  the  romantic  spirit  with  the 
classic  style. 

His  important  works  are  songs  and  piano  music. 
Died  1892.  A  contemporary  of  Franz  in  American 
history  was  William  T.  Sherman.  "  Request,"  page 
73,  is  an  arrangement  of  one  of  his  most  beautiful 
art  songs. 

Ganne  (gan),  Louis  Gaston,  French,  noted  composer, 
a  popular  composer  of  ballets  and  vaudeville  operettas ; 
born  1 862  at  Bufieres-les-Mines,  Allier.  Pupil  of  Dubois 
and  Frank  at  the  Paris  Conservatory.    He  is  orchestra 


leader  of  the  balls  at  the  Opera  and  also  at  the 
Municipal   Casino  at    Koyan. 

His  important  works  are  light  pianoforte  pieces, 
comic  opera,  and  ballet  music.  A  contemporary  of 
Ganne  in  American  history  is  Theodore  Roosevelt. 
See  "  La  Czarine,"  page  94. 

Gounod  (goo-nd),  Charles  Francois,  French,  great 
compose/;  the  composer  of  "Faust";  born  1  <S  1 8  at 
Paris,  France.  Educated  by  his  mother;  at  the  Paris 
Conservatory;  byHaldvy;  and  at  Rome.  He  studied 
theology  two  years,  but  gave  it  up  for  a  musical  career. 
Conducted  his  own  works  in  Vienna  and  was  precentor 
and  organist  in  Paris.  In  1886  became  a  member  of 
the  Institute  of  France  and  Commander  of  the  Legion 
of  Honor.  Gounod  was  quiet  and  unassuming  in 
manner,  broad  in  his  sympathies,  and  faithful  to  his 
ideals. 

His  important  works  are  masses,  oratorios,  operas, 
and  orchestral  pieces.  Died  1893.  A  contemporary 
of  Gounod  in  American  history  was  Rutherford  B. 
Hayes.  Gounod  is  represented  in  this  book  by  "  March 
of  the  Mourning  Marionettes,"  page  16;  "Valentine's 
Farewell,"  page  136;  and  "Unfold,  Ye  Portals," 
page   157. 

Grieg  (greeg),  Edvard  Hagerup,  Norwegian,  great 
composer,  "The  Greatest  Norwegian  Composer" ;  born 
1843  at  Bergen,  Norway.  Educated  at  the  Leipsic 
Conservatory.  After  several  years  spent  in  teaching 
and  conducting  he  devoted  himself  to  travel,  study, 
and  composition,  receiving  a  yearly  annuity  from  the 
Norwegian  Parliament.  He  was  a  poet  and  philan- 
thropist, and  was  very  popular  in  his  own  country. 

His  important  works  are  suites,  sonatas,  smaller 
piano  forms,  and  songs.  Died  1907.  A  contempo- 
rary of  Grieg  in  American  history  was  William  H. 
McKinley.    See  "Love's  Mission,"  page  108. 

Handel  (handel),  George  Frederick,  German,  great 
composer,  "  The  Greatest  Choral  Composer"  ;  born  1685 
at  Halle,  Saxony.  After  secretly  teaching  himself  to 
play  the  harpsichord  he  received  private  instruction. 
Successively  he  held  the  positions  of  cathedral  organist 
at  Halle,  orchestral  leader  at  Hamburg,  chapel  master 
to  the  Duke  of  Chandos,  and  director  at  the  Royal 
Academy  of  Music.  The  opposition  and  disappoint- 
ments which  he  encountered  eventually  undermined 
his  health,  and  in  1 746  he  was  attacked  by  a  disease 
which  ended  in  his  blindness.  He  had  a  high  sense 
of  honor,  was  generous,  intellectual,  and  industrious. 
A  large  part  of  his  later  life  was  spent  in  England. 

His  important  works  are  oratorios,  pianoforte  and 
orchestral  compositions,  operas,  and  sacred  vocal 
choruses.  Died  1759.  A  contemporary  of  Handel  in 
American  history  was  James  Edward  Oglethorpe  of 
colonial  days.  Handel's  "  And  the  Glory  of  the 
Lord,"  page  32,  from  "The  Messiah,"  is  one  of  the 
greatest  of  choruses. 

Hullah,  John  Pyke,  English,  noted  composer ;  born 
1812  at  Worcester,  England.  Pupil  of  Horslcy  and 
Crivelli.  He  maintained  his  "  Singing  School  for 
Schoolmasters,"  was  professor  of  singing  at  King's 
College  and  later  at  Queen's  and  Bedford  Colleges. 
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Mendelssohn  (men  del-son),  Felix,   German,  griat 
popularizing  the  best  in  music ; 
nany.    I  le  was  educated 
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•  appearance  as  a  pianist  when  nine 
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i  hilharmonic  in  London.    He 
a    cultivated    gentleman,    sensitive,    courteous, 
and    lovable.      In    his    music    he    was    a    romantic 
cist. 
His  important  works  are  "  Songs  without  Words," 
overtures,  symphonies,  and  oratorios.   His  best-known 
ijah."     Died   1S47.    A  contemporary  of 
lelssohn  in  American  history  was  Abraham  Lin- 
coln. "The  Day's  Gift."'  page  1 1 1.  is  an  arrangement 
from  one  of  his  famous  "  Songs  without  Words  "  for 
piano. 

Meyerbeer  (ma  yar-bar),  Giacomo,  German,  great 
A  Unique  Genius  in  Dramatic  Melody  and 
Orchestral  Color";  born  1791  at  Berlin,  Germany. 
Educated  under  Clementi,  Zelter,  Weber,  and  others. 
In  1842  King  Friedrich  Wilhelm  IV  appointed  him 
General  Music  Director.  He  was  a  broad-minded. 
large-hearted,  cultivated  musician,  and  his  work  has 
had  a  salutary  effect  on  modern  music.  His  impor- 
tant works  are  operas  and  orchestral  compositions. 
Died  1864.  A  contemporary  of  Meyerbeer  in  Amer- 
ican history  was  James  Buchanan.  See  "  The  Fisher- 
maiden,''  page  141. 
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Mozart   (mo'taart),  Wolfgang  Amadeus,  German, 
//,  ;s  unexcelled  in  the  purity,  grace,  and 
spontaneity  of  his  music.      B  al     Salzburg, 

Austria.   Educated  by  his  father.   II'         themostpre- 
of  i  musicians,  and  his  early  carei  r 

brilliant     lie  v.  ted   by  archbishops  and 

1  1  he  died  in  poverty,  deserted  by  Ins  friends. 
In  the  thirty-five  years  of  his  life  he  produced  si 
hundred  works. 

His  important  works  are  operas,  symphonies,  and 
chamber  music.  Died  1791.  A  contemporary  of 
Mozart  in  American  history  was  Alexander  Hamilton. 
See  "  Divine  Guidance,"  80. 

Pinsuti  (pin-soo'te),  Ciro,  Italian,  noted  composer, 
celebrated  as  a  vocal  teacher;  born  1S29  at  Florence, 
Italy.  Pupil  of  Potter,  Balgrove,  and  Rossini.  Was 
professor  at  the  Royal  Academy  of  Music. 

His  important  works  are  popular  songs.  Died  1888. 
A  contemporary  of  Pinsuti  in  American  history  was 
Chester  A.  Arthur.  See  "  Good  Night,  Good  Night, 
Beloved  !  "  page  65. 

Radecke  (ra'de-ke),  Robert,  German,  em  incut  com- 
poser, "A  Composer  of  Beautiful  Songs"  ;  born  1830  at 
Dittmannsdorf.  Germany.  Educated  at  Leipsic  Con- 
servatory. Court  capellmeister  and  director  of  Stern 
Consen  atory. 

His  important  works  are  orchestral  works,  piano- 
forte trios,  and  songs.  A  contemporary  of  Radecke  in 
American  history  is  Charles  W.  Eliot.  See  "  By-gone 
Days,"  page  27. 

Reeves,  David  Wallis,  American,  noted  composer, 
a  bandmaster,  cornet  virtuoso,  and  military  composer ;  born 
1838  at  Oswego,  New  York.  Was  chiefly  self-instructed, 
but  received  some  lessons  from  private  teachers.  He 
was  director  of  the  American  band  and  orchestra  at 
Providence,  bandmaster  of  certain  military  organiza- 
tions, and  made  concert  tours  as  cornetist  in  Europe 
and  America.    Died  1900. 

His  important  works  are  military  marches  and  tran- 
scriptions and  arrangements  for  band  and  orchestra. 
See  "  On  to  Victory,"  page  146. 

Rossini  (r5s-se'ne),  Gioachino  Antonio,  Italian, great 
composer,  "  The  Most  Brilliant  Composer  of  the  So-called 
Italian  School  of  Opera"  ;  born  1792  at  Pesaro,  Italy. 
His  general  and  musical  education  was  desultory.  His 
chief  ambition  was  to  write  operas  and  he  produced  a 
great  number  of  these  in  rapid  succession,  his  success 
in  this  line  securing  for  him  the  position  of  manager 
of  two  theaters  in  Naples.  His  first  great  success  was 
'The   Barber   of   Seville,",  which  was  written   in   a 
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fortnight.    I  lis  wealth  enabled  him  to  indulge  his  beset 
ting  habit  of  indolence.    He  was  one  of  the  greatest 
of  creative  geniuses.    In  character  he  was  always  kind 
and  good-natured,   helping  poor  and  talented  young 
composers. 

His  important  works  are  operas  and  sacred  pieces. 
Died  1868.  A  contemporary  of  Rossini  in  American 
history  was  Samuel  F.  B.  Morse.  Sec  "  Charity," 
page  131. 

Rubinstein  (roo'bln-stin),  Anton  Gregorovitch,  Rus- 
sian, great  composer.  He  was  a  great  teacher,  pianist, 
and  composer.  Born  1  S20,at\Vechwotynecz,  Bessarabia, 
a  province  in  Russia.  Educated  under  his  mother  and 
at  Berlin.  I  le  was  one  of  the  world's  greatest  pianists, 
excelled  only  by  Liszt.  1  le  founded  the  Imperial  Con- 
servatory at  St.  Petersburg  and  was  its  director  for 
some  years.  In  1872  he  gave  213  concerts  in  America. 
1  [e  was  a  man  of  rugged  and  original  character,  simple 
and  genial  in  disposition,  and  full  of  imaginative  fire. 

I  lis  important  works  arc  sacred  operas  (oratorios  to 
be  enacted  with  costume  and  scenery),  overtures,  sym- 
phonies, piano  pieces,  and  songs.  Died  1894.  Aeon- 
temporary  of  Rubinstein  in  American  history  was 
Rutherford  B.  Hayes.  Rubinstein  is  represented  by 
"The  Angel,"  page  6. 

Saint-Saens  (san-son),  Charles  Camille,  French, 
great  composer,  "  The  Dean  of  the  French  School  of 
Music";  born  1835  at  Paris,  France.  Educated  at  the 
Paris  Conservatory.  He  was  organist  in  the  Church 
of  St.  Mery,  at  the  Madeleine,  and  piano  teacher  at 
the  Niedermeyer  School,  after  which  he  devoted  him- 
self entirely  to  composition  and  concert  tours.  He  was 
distinguished  for  his  critical,  literary,  and  poetic  ability, 
and  was  regarded  as  a  master  in  music. 

His  important  works  are  the  Biblical  opera  "  Sam- 
son and  Delilah,"  concertos,  symphonies,  and  various 
art  forms.  Died  1912.  A  contemporary  of  Saint- 
Saens  in  American  history  is  General  Nelson  A.  Miles. 
Saint-Saens  is  represented  by  "  My  Heart  at  Thy 
Dear  Voice,"  page  82. 

Schubert  (shoo'bert),  Franz  Peter,  German,  great 
composer,  "  The  Famous  German  Lyric  Composer" ;  born 
1797  at  Lichtenthal,  near  Vienna,  Austria.  Educated 
by  private  teachers  and  at  the  "  Convict,"  a  training 
school  for  court  singers.  To  escape  military  conscrip- 
tion he  hurriedly  fitted  for  the  post  of  elementary 
teacher  in  his  father's  school  and  taught  there  two 
years.  All  his  subsequent  efforts  to  obtain  a  salaried 
post  were  unsuccessful  and  he  was  underpaid  by  his 
publishers.  As  a  man  Schubert  was  absolutely  honest, 
jovial,  modest,  and  associated  with  the  leading  poets 
and  musicians  of  his  time. 

His  important  works  are  symphonies,  piano  com- 
positions, chamber  music,  and  art  songs.  Died  1828. 
A  contemporary  of  Schubert  in  American  history  was 
James  K.  Polk.  Schubert  is  represented  by  "  Life  All 
Victorious,"  page  I. 

Schumann  (shoo'man),  Robert,  German, great  co?n- 
poscr,  a  genius  in  the  creation  of  melody  and  new  ideals 
for  the  pianoforte  and  voice;  born  1810  at  Zwickau, 
Saxony.     Educated    at    Leipsic    University    and    at 


Heidelberg.  At  six  he  began  to  compose;  at  eleven, 
untaught,  he  conducted  both  chorus  and  orchestra; 
and  at  seventeen  he  set  poems  of  his  own  to  music. 
At  the  age  of  twenty-four  he  founded  the  New  Jour- 
nal for  Music  at  Leipsic.  His  later  life  was  clouded 
by  illness  and  he  spent  his  last  years  in  a  retreat  for 
the  insane.  "  Lovable  and  beloved  "  sums  up  Schu- 
mann's character.  He  was  one  of  the  few  composers 
who  combined  both  musical  and  literary  ability. 

His  important  works  are  symphonies,  chamber 
music,  overtures,  and  songs.  Died  1856.  A  contem- 
porary of  Schumann  in  American  history  was  Abraham 
Lincoln.  Schumann  is  represented  by  "  The  Lotus 
Flower,"  page  25. 

Strauss  (strous),  Johann,  German,  eminent  com- 
poser, "The  Waltz  King";  born  1825  at  Vienna, 
Austria.  Educated  by  private  teachers.  He  was  con- 
ductor at  St.  Petersburg,  at  Vienna  court  balls,  and  on 
tours  of  his  own  orchestra. 

His  important  works  are  operettas  and  popular 
waltzes.  Died  1899.  A  contemporary  of  Strauss  in 
American  history  was  Rutherford  B.  Hayes.  Strauss 
is  represented  by  "  Roses  from  the  South,"  page  52. 

Strelezki  (stre-let  shke),  Anton,  English,  noted 
composer;  born  1859  at  Croyden,  England.  Educated 
at  Leipsic  Conservatory  and  was  a  pupil  of  Clara 
Schumann.  Has  appeared  as  a  pianist  in  America 
and  England. 

His  important  works  are  compositions  for  piano, 
violin,  and  voice.  A  contemporary  of  Strelezki  in 
American  history  is  William  H.  Taft.  See  "  Happy 
Days,"  page  2. 

Sullivan,  Sir  Arthur  S.,  English,  eminent  composer, 
one  of  the  greatest  composers  of  refined  comic  opera  ;  born 
1842  at  London,  England.  Educated  at  the  Royal 
Academy  of  Music  and  by  private  teachers  at  London 
and  Leipsic.  Organist  at  London  and  conductor  at 
Covent  Garden  and  National  Training  School  in 
London. 

His  important  works  are  songs,  oratorios,  incidental 
music,  a  grand  opera,  and  many  beautiful  and  popular 
comic  operas.  Died  1900.  A  contemporary  of  Sullivan 
in  American  history  was  Grover  Cleveland.  Sullivan  is 
represented  by  "  Pooh-Bah,"  page  28,  and  "  Maytime," 
page  39. 

Tschaikowsky  (chi-kof  ske),  Peter  Iljitch,  Russian, 
great  composer,  "The  Greatest  Russian  Composer" ; 
born  1840  among  the  Ural  Mountains.  Educated  at 
the  Institute  of  St.  Petersburg,  the  School  of  Juris- 
prudence, and  the  Conservatory  of  Music  at  St. 
Petersburg.  He  was  professor  of  music  in  the  Mos- 
cow Conservatory  for  twelve  years,  after  which  he 
devoted  himself  entirely  to  composition.  He  was  sen- 
sitive, gentle,  and  inclined  to  melancholy,  and  his 
temperament  is  reflected  in  his  music.  His  works  em- 
brace all  forms  of  musical  composition,  and  his  sym- 
phonies rank  with  those  of  the  greatest  masters. 

His  important  works  are  six  symphonies,  suites,  over- 
tures, concertos,  and  string  quartets.  Died  1893.  A 
contemporary  of  Tschaikowsky  in  American  history  was 
William  McKinlcy.    Tschaikowsky  is  represented  by 
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of  Wagner  in  American  history  was  Jefferson  D: 
tier    is    represented    by   "Hail,    Noble    Hall!" 

Waldteufel  (valt  toi-fel),  Emile,  l  .■  rman,  eminent 
composer^  a  writer  of  dance  music ;  born  [837  at  Stras- 
burg.  Germany.    Educated  under  private  teachers  and 

at  the   I  l      iservatory.    Was  pianist  to   Emp 

me;  organized  the  court  balls  of  Napoleon  III 
and  the  soirees  at  Biarritz  and  Compiegne.  Conducted 
his  works  in  and  Berlin. 

1 1  is  important  works  arc  vocal,  orchestral,  and  piano 
compositions.  A  contemporary  of  Waldteufel  in  Ameri- 
can history  was  Grover  Cleveland.  See  "  My  Dream," 
page  120. 
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